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Abstract: Rivers exist all over the world and have been an integral part of cultural identity in
ways that engage with the social system. It has also been a subject of enquiry and inspiration
across the ages, engaging men of science, men of faith, and men of poetry alike. In indigenous
literature, water imagery appears in the trope of rain or rivers acting as an entity of their own.
However, the affinity between the two runs deeper than simply co-existing in a shared space,
and what is often overlooked is understanding matters of interaction and, consequently, the
construction of relationships. Therefore, this paper will study the portrayal of rivers in
literature, particularly in Mamang Dai’s collection of poems titled River Poems (2013), to
understand the role of rivers and their significance in the cultural tradition of the people of
Arunachal Pradesh. When the world is facing catastrophic events such as the global climate
crisis, this paper will allow a better comprehension of how tribal cultures will be affected as
well. It will also attempt to identify how rivers can contribute toward our understanding of the
abiotic elements and locate their importance in the human-nature continuum. Additionally,
Dai’s poetry collection will also add to the repertoire of where knowledge about rivers is
produced.

Negotiating the Human in Dystopia: Interpellation and Solidarities at the Margins in
Prayaag Akbar’s Leila

DAATH VOYAGE, 11(2), pp 10-18
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Article Type: Paper

Abstract: Leila (2017), Prayaag Akbar’s dystopic novel can be viewed as a text where the state
and nation have a faceoff. The power of the state machinery, which operates vertically, is
opposed by the resistance mounted by individuals and horizontal solidarities forged between
citizens. Akbar moves away from the ahistorical superstates of traditional western speculative
fiction, by locating his novel in a hyper-local imaginary city in India. This is achieved primarily
via imposition of sectarian walls and institutionalised “purity.” The exploration is primarily
elucidated through the functioning of the city’s walls as Louis Althusser’s Ideological State
Apparatuses, indicating that they act not merely as physical barriers but as instruments of
interpellation and subject formation. Akbar examines the boundaries of state control through
Shalini, situating her character as a central locus of resistance; she consistently rejects
complete interpellation or subjugation by the regime. Drawing on Judith Butler’s notions of
subject formation and Michel Foucault’s analysis of visibility, the paper traces the small, often
silent ways in which characters resist state control. These moments of ethical witnessing and
quiet solidarity suggest the persistence of an ethical agency within the margins of a totalising
system. Finally, by applying Homi K. Bhabha’s concept of the Third Space to the child Leila’s
identity, this paper argues that the novel finds a form of intimate resistance in the refusal of
fixed categories, showing how love and memory persist as counter-narratives to the state’s
demand for absolute purity.

Decolonising the Colonial Language: Reading Salman Rushdie’s Haroun and the Sea of
Stories

DAATH VOYAGE, 11(2), pp 19-25
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Article Type: Paper
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Abstract: It is always language in which one reads one’s culture and its institutional
representations. History, hegemony, culture, and memory of any place find their due
manifestation through language. And, here, if we look at the linguistic space of India, we find
that since the colonial era, it was equally threatened and challenged; however, it remained
strong and all-absorbing and hence, like a phoenix, it rose from its ashes, attaining new heights
by donning the new colours of the colonial encounter. Indeed, the study of the evolution of
English in India undoubtedly presents a story of inevitable conflict between power and
resistance, and adoption and subversion. The growth of Indian Writing in English has always
been entangled with “the politics of the Empire”, where the promotion of the study of the
British language and literature in India was part of a well-thought-out colonial enterprise to
demean Indian ways of reading and interpreting their own vernacular tongues. However,
writers across generations subverted this attempt, and the language itself, to write “back to
the empire”. Thus, the idea of ‘Indianness’ in Indian English through literature becomes an
even more dynamic phenomenon. In this context, the present paper discusses Salman
Rushdie’s vision of Indian Writing in English as presented in his novel Haroun and the Sea of
Stories (1990). He uses an English that decolonises itself and articulates the land's and its
people's complexity.

“We are the people of Apokalis”: Third World Disaster through Animals’ Eyes in Indra
Sinha’s Animal’s People
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Abstract: The focus of this paper is to study the representation of industrial disaster, power
politics and social inequity in the novel, Animals’ People by Indra Sinha. The setting of this
novel is the fictitious city of ‘Kaufpur’ representing the city of Bhopal, India, that experienced
the Gas Tragedy occurred in 1984. The narrative illustrates what happened after the toxic gas
emissions from an American-owned chemical plant. The novel follows a 19-year-old boy’s life
named Animal who was severely deformed by the disaster caused by the factory and how he
perceives its social consequences on himself, and subsequently how corporate negligence and
Western political dominance have affected the environment and have negatively impacted
society as a whole. The novel addresses eco-crime and the notion of “slow violence” as a long-
term way for those causing eco-crimes to inflict pain on both the ecology as well as the people
who inhabit that space. This study examines these issues and the themes of marginalized
voices, the effects of eco-crime on both human as well as the nonhuman world, and the
critique against colonialist hegemony throughout the text.

Homelessness and Despair: A Diasporic Reading of Agha Shahid Ali’s poetry

DAATH VOYAGE, 11(2), pp 33-39
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Article Type: Paper

Abstract: Virtuosity of being homeless is an ironical question, which tends to give birth to a
much larger question of homelessness and its despair which sometimes acts as a painter of
agony and pain on the blood shaded canvas, on the life of diaspora’s in all the corners of the
world who faced it at its first hand sight and had become the citizens of no place, a traveller
of no destiny and an endless desperate caravan, seeking shelter with their feared faces,
confused expressions without any impression of resolution. Diaspora is a dispersion of people
not only from their homes and homeland, but it is also dispersion from one’s life in which
diasporas grew up and had lived a life of beautiful once from the world which was their own
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world. Diaspora writers, irrespective of geographical, social or linguistic backgrounds, often
try to anew the past images of homelessness and despair. Agha Shahid Ali, a Kashmiri-
American poet has shown the lack of order and prevalence of chaos in his writings. He
tranquilized his poetry with nostalgia of past, agony, pain and obsession with memory, death,
history, family, ancestors and his diasporic longing for his motherland and then his shift from
diasporic longings to pain about his native sufferers which Shahid adhered in painting out his
annoyance about it in his deep confluence of his poetry. This paper aims to analyse the poetry
of Agha Shahid Ali, and would be an attempt to discover how Agha Shahid Ali gives a voice to
his exilic feeling of anxiety to his homelessness.

Tree of Life in a Lifeless State: A Bioregional Reading of Oodgeroo Noonuccal’s “Municipal
Gum” and Gieve Patel’s “On Killing a Tree”
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Article Type: Paper

Abstract: A bioregion is identified by its distinct flora, fauna, geographical features of a place
along with sustainable human cultures, dynamic relationship and evolution in relation with
the land. “A bioregion is a part of the earth’s surface whose rough boundaries are determined
by natural rather than dictates, distinguishable from other areas by attributes of flora, fauna,
climate, soils and landforms, and the human settlements human and cultures those attributes
have given rise to”(Sale 78). Noonuccal was born on November 3, 1920, in Stradbroke Island,
Queensland. Most Australians know her as Kath Walker, the name she was given by white
people, but in 1988 she decided to change her name to identify more closely with her
Aboriginal heritage. ‘Municipal Gum’ is a poem about a tree which is in a bad condition
struggling to survive, surrounded by the hard bitumen. Gieve Patel, an Indian writer from the
Green Movement describes the pain of a tree which is uprooted from its bioregion. The
researcher attempts a bioregional reading of the poems which exposes the present state of
the tree and the world. The loss of bioregions in Australia and India and the present condition
of the Indigenous people is discussed with the need to reinhabit and protect the natural world.
The Multiplicities of Postcolonialism: A Reading of K. A. Abbas’ short story ‘Cold Wave’
DAATH VOYAGE, 11(2), pp 48-55

Dr. Atabi Saha (2026)

Article Type: Paper

Abstract: The paper analyses K. A. Abbas’ short story ‘Cold Wave’ as a modern narrative of an
independent nation that is dealing each day with its colonial baggage. It is a reading of the
postcolonial elite individual as a product of a transition that is far from complete and who is
stranded in-between to eternally undergo the upheaval of constantly shifting identities. He
represents the liminality that informs the ‘third space’ which, however, resists
homogenisation as each occupant has his own unique crisis that will not be subsumed into
any larger categorization. It studies the disparity that informs how postcolonialism is nurtured
and negotiated by successive generations of colonised men, belonging to same origin and
class. It also charts how women resist homogenisation through professional emancipation
that disrupts the home/world binary and the status quo of patriarchal gendered expectations.
It traces the fluctuation in linguistic acquisition, the inadvertent transformation and
translation of the colonial tongue and its connection to class identities. Alongside, other
subaltern issues have been dealt with to depict how Western knowledge loses it applicability
in the colonised space and gets distorted through nuances of meanings to give way to curious
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structures of difference, showing how postcolonialism engenders an ambivalence and, in turn,
is engendered by it.

Ecological Imagination and Human-Nature Symbiosis in Selected Kachchhi Folktales

DAATH VOYAGE, 11(2), pp 56-64
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Article Type: Paper

Abstract: Culture, traditions, and history are profoundly shaped by a region’s ecological
conditions and natural environment, which influences and alters the lives of both human and
non-human inhabitants. The detailed, intrinsic expressions of these aspects are often
inscribed in the folklore of that region. Folklore, especially folktales, vividly portrays the
interconnected relationship between ecology, culture, and collective consciousness, revealing
a symbiotic bond between humans and the natural world. Kachchhi folktales, rooted in a land
characterised by vast desert terrain, recurrent droughts, and a livelihood largely dependent
on animals, portray the resilience and sustainable practices of communities facing ecological
challenges. The study contributes to the underexplored area of Kachchh’s folk literature and
unearths an embodied emotional bond that creates a unique worldview. It aims to analyse
seven selected folktales of Kachchh, primarily from Duleray Karani’s folktale collections, which
provide ample information about the Kachchhi language and literature. Using qualitative
textual analysis, the paper examines the presence of ecological imagination and the active
role of nature in shaping human life and relationships with the surroundings. The study is
grounded in the theoretical frameworks of ecocriticism and environmental anthropology,
drawing on Lawrence Buell’s concept of environmental imagination and Govindrajan’s
perspectives on human-animal relations, respectively.

Memories of Trauma: First Person Narratives from the Partition of India 1947

DAATH VOYAGE, 11(2), pp 65-85

Dr Indira Banerji (2026)
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Abstract: The watershed event that dramatically changed the political, social and cultural life
in South Asia was the Partition of India in 1947 and this created Pakistan. It restructured
geopolitics and brought new qualitative socio-political processes, which led to one of the
greatest migrations in history. This was then followed by mass displacement, inter-group
violence and mass human misery, as the British India was arbitrarily partitioned to form
independent India and Pakistan. Division of this kind resulted in the biggest humanitarian
crisis of its time that separated communities and families and displaced millions of people.
The divide and rule policy by the colonial British created a bloody carnage, which had far
reaching effects on identities and lives (Laxmiprasad). The decisions of the top-down politics
ruined the commoners and left them with trauma which needed personal re-reflection. A
state-centered approach is becoming more and more criticized by historians who are
demanding more elaborate accounts that incorporate personal experience. The recent
scholarship has seen a tectonic reassessment of Partition, moving beyond a strictly national
history, to a group of provincial local and regional histories, which draw our attention to the
many-sided and many-minuted impacts on individuals and localities (Khan). This paradigm
shift highlights the human price, displacement, permanent loss, and traumatized life that
transformed geographic politics of South Asia and its culture. Although political intrigue and
geopolitical implications have always dominated the story, we need to know more about the
life people live who witnessed the disaster. In particular, the incident caused enormous
suffering on the part of Sikhs, Sindhia, Hindus, Punjabis and Bengalis and entailed not only
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political greed but also the abdication of power that contributed to a plethora of male and
female suffering throughout the split and afterwards. The psychological effect of Partition was
widespread, not only did it impact the refugees, but also eye witnesses, the perpetrators and
aid workers, many of whom suffered permanent psychological health problems, including guilt
and frozen emotions. The further complexification of the post-Partition society has been
brought about by the intergenerational flow of this trauma, proving that the events of this
scale still impact the further generations. It is on this long lasting influence that the revisiting
of the Partition in non fictional writings and oral documents becomes very important in having
a holistic view of the Partition aftermath particularly since collective memory and storytelling
helps in coping and passing of the history to the forthcoming generation as a part of holistic
comprehension. This is a reevaluation especially at a time when the population of those who
firsthand experienced Partition is on the decline, and their first-hand narrative is thus very
important in completeness of the historical event. These narratives are indispensible
knowledge of the intricacies of displacement, identity formation and the power of human soul
during the hardest time of its life. They add emotional importance and personal interest to
writing of history. This paper is aimed at discussing how the reconsideration of Partition on
the basis of non-fictional documentaries and oral history helps to make the historical narrative
more detailed and more humanized. These are accounts providing an anti-hegemonic view,
which tends to dismantle the mainstream nationalistic accounts by preempting subaltern
discourses and realities of those who are most victimised. Through heightening the personal
accounts, this study will fill in the gap between the macro-perspective of Partition and micro-
experience of people who experienced this, which will help give a clearer picture of the long-
term impacts of Partition. The methodology also sheds light on gendered nature of trauma of
Partition that is often neglected and on complicated identities of the following generations
being put back together. Further, the paper will also show how autobiographical first-person
narratives are a vital historical and emotional source, which provides insights into the complex
interaction between memory, trauma, and narrative. It will reveal how people cope with
profound pain by producing coherent narratives, thus making important contributions to the
research on memory and trauma by restoring the voices of oppressed communities and
focusing on oral history in historical-making.

From Scripture to Screen: A Study of Female Representation in the Textual and the
Televised Ramayana
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Abstract: The Valmiki Ramayana is not merely a religious scripture but a civilizational
document that has shaped the national identity, socio-cultural values, and ethical foundation
of Bharat. However, a substantial segment of modern Indian society takes its primary
understanding of the Ramayana not from the original Sanskrit Adikavya but from the televised
adaptation of the epic. Broadcast in late 1980s, the Ramayana serial of Ramanand Sagar has
become the most widely popular adaptation of the Valmiki Ramayana, irreplaceable even by
the technically advanced later adaptations. This paper aims to make a feminist evaluation of
the Valmiki Ramayana and its televisual adaptation of Ramanand Sagar's Ramayan to identify
the points of convergence and digressions between the two narratives and raises some
poignant concerns about the ethical responsibility of adapting scriptural narratives with
explicit acknowledgement of the interpretive departure. Grounded in feminist hermeneutics,
this study will contribute to the discourse on gendered representation, mediated canon
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formation, and the ethical responsibilities involved in re-presenting foundational epics for
mass audiences.

Marriage as Survival: Exploring the Economics of Wealth and Gendered Expectation in
Jane Austen’s Pride and Prejudice
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Abstract: In nineteenth-century England, the dynamics between marriage and wealth were
closely intertwined, significantly influencing who people married, controlling the flow of
wealth among families, and reinforcing gender expectations for men and women. Among
the upper and middle classes, marriage played two specific roles. First and foremost,
marriage in the nineteenth century was an economic institution. It functioned as a means of
transaction to ensure the flow of wealth. Second, it was a personal relationship held up in
much sacred terms. Marriage was a means of exerting control over women’s properties and
was also a means of consolidating one’s social status. The equation of love in marriages was
totally out of the question. This aspect is widely explored in Pride and Prejudice through the
marriage prospects of Mr. Collins, Charlotte Lucas, and Mrs. Bennet. An exception to this is
the marriage between Mr. Darcy and Elizabeth Bennet, who were initially at odds due to
their respective pride and prejudice. Although their marriage is found to have an element of
love, it cannot be neglected that Mr. Darcy’s fortune did play a role in securing this alliance.
This article attempts to explore through the characters and their relationships, how wealth
and social status influence the partners they choose in marriage, and how gender
expectations are reinforced in society. Austen, having lived in an era where women were still
fighting to claim their rights, paints the picture of the society that she inhabited and
critiques its tendencies using the witty, sarcastic dialogues of her character, Elizabeth
Bennet, thereby challenging the established conventions. Her novel continues to inspire
generations of readers and is still relevant in the current scenario.

Time and Transformation: Lacanian Insights in Ali Smith’s Autumn
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Abstract: Ali Smith’s Autumn, the first of her Seasonal Quartet of novels, examines
temporality and processes of transformation, as well as Britain’s post-Brexit political
transformation. This article examines the novel using the ideas of Jacques Lacan’s
psychoanalysis, specifically Lacan’s concepts of the Real, the Symbolic, and the Imaginary, to
elucidate Smith’s exploration of subjectivity, memory, and processes of subject formation.
Autumn interweaves individual experience with contemporary political conditions and
disrupts temporal linearity. This technique demonstrates Lacan’s idea of nachtraglichkeit, or
how our pasts are always being retroactively reinterpreted in relation to the present. The
novel’s fragmented structure creates a sense of temporal dislocation, thereby demonstrating
the destabilisation of the Symbolic Order, the framework through which meaning is
structured, in post-Brexit Britain, where collective and individual identities are destabilised.
Lacan’s thoughts on how societies change are useful in seeing Brexit as a breaking of the
Symbolic Order, and in understanding the disturbing effect of the Real. Elizabeth’s life and her
connection to Daniel in Autumn illustrate the fluidity of identity, the inevitability of
transformation, and the difficulty of maintaining coherent subjectivity in a world that’s been
broken.
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Abstract: Benyamin’s Goat Days is a well-renowned Indian novel that revolves around
migration, an act of moving from the home country to a destination for living. The story
represents the real voice of an Indian Malayali migrant, Najeeb Muhammed, who migrates
from Kerala (Origin) to the Gulf (Destination). The article titled “Trapped in the System:
Interpreting Benyamin’s Goat Days through Lee’s Push Pull theory” aims to explore the push
and pull factors concerned with Najeeb’s migration and to highlight the intervening obstacles
and the personal factors he endured in the act of migration (Kerala to the Gulf). The researcher
examines the realities of migration through Everett Lee’s push-pull theory by spotlighting the
character Najeeb’s migration. This study examines the socio-economic forces that push and
pull migrants, the intervening obstacles migrants endure, and the personal factors that
depend on Individual experiences in the place of Destination. It also underscores that
migration is not a uniform experience but is deeply shaped by intersecting mythologies and
societal beliefs. This paper cites Goat Days as an effective novel that gives voice to the muted
struggles of migrants while pointing out that migration is a mere trap where dreams are
broken in the name of opportunity.

Indentured Labourers and Cultural Diaspora: Exploring Folk Music and Food of Bihar and
Eastern Uttar Pradesh
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Kumar Yashwant (2026)
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Abstract: The several readings on Indentured Labourers in the diasporic world of Malaysia and
Mauritius have given a brief idea of the families from Bihar and Eastern Uttar Pradesh who
have contributed to an international cultural identity to Folk Music like Sohar and Chhattha
Geet, and Folk Food like Thekua, along with everlasting cultural memories of these regions.
The group of such Indentured Labourers formed different communities, such as the Bhojpuri-
speaking community in foreign lands like Mauritius, to establish institutions that protect the
Bhojpuri language and culture and to create a new transcultural relation. A similar
transcultural relationship can be observed in the diasporic world of Fiji, Guyana, the United
States of America, the United Kingdom, and many others, as indentured labourers from Bihar
and Eastern Uttar Pradesh migrated to these host lands as well. Hence, the proposed paper
shall trace the history of the Diaspora and the formation of diasporic cultural identity in Bihar
and Eastern Uttar Pradesh through cultural forms such as music and food.

Beyond the Angel and the Monster: Reimagining Sita and Draupadi in Chitra Banerjee
Divakaruni’s The Forest of Enchantments and The Palace of lllusions

DAATH VOYAGE, 11(2), 129-137

Soumya Dey Sarkar (2026)

Article Type: Paper

Abstract: This paper examines contemporary feminist retellings of Indian epics against the
framework of angel/monster (madwoman) binary as referred to in The Madwoman in the
Attic (1979) by Sandra Gilbert and Susan Gubar. This concept of binary is taken into
consideration to study The Forest of Enchantments (2019) and The Palace of lllusions (2008)
by Chitra Banerjee Divakaruni to argue how these mythological novels challenge patriarchal
representations of women, predominantly through Sita and Draupadi, in the Ramayana and
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the Mahabharata respectively. Sita in the former novel emerges as a questioning and self-
aware narrator, while Draupadi’s anger and ambition in the latter are portrayed as a form of
resistance rather than moral failings. The paper demonstrates how feminist retellings revise
and update traditional myths by recovering marginalized female voices and perspectives and
also redefine womanhood beyond such patriarchal binaries.

“Maybe it is easier to forget. But forgetting cures nothing.” —-Remembering, Forgetting, and
the role of Memory in Shehan Karunatilaka’s The Seven Moons of Maali Almeidai (2022)
DAATH VOYAGE, 11(2), 138-144

Boijayanto Mukherjee (2026)

Article Type: Paper

Abstract: Sri Lankan author Shehan Karunatilaka’s 2022 novel, The Seven Moons of Maali
Almeida, shortlisted for the Booker Prize, balances fiction and nonfiction through magic
realism. His novel sees its eponymous protagonist turning up in the afterlife, and being
informed of the seven-moon period before his soul is lost forever. Thus, he must use this time
to tie up the loose ends of his life, find his killer(s), and in the course of such actions, help
change the tide of the war that has gripped his country. The narration foregoes the
conventional format of storytelling, shifting perspective from the second to the third person
narration and toggling between the present and the past. Apart from being deeply entrenched
in Lankan culture, politics, and history, the narrative witnesses a constant pull towards the act
of remembering. The novel is also concerned with how the phenomenon of recalling is an act
of reclamation, a way of making voices heard, contributing to our shared as well as individual
history. This makes forgetting a sort of surrendering which legitimizes the actions of
institutions, while turning the act of retention into something rebellious, one that refuses to
let bygones be bygones. When we remember, we speak out; when we speak out, we rebel.
Using Hirsche’s idea of postmemory and Hartman’s concept of critical fabulation, this paper
will examine how Karunatilaka positions memory and remembering as instruments of
resistance, invoking the suppressed histories of violence that nations often choose to forget.
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